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“To spend time with The Red Book requires a
willingness to be lost. Again, again, again.” (Jill

Mellick)
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Why medieval?

“I must catch up with a piece of the Middle Ages—within
myself. We have only finished the Middle Ages of —others.”
(p.457 & 416)

MEHGLZEREREOHE
“This was a way for him, as it was in the Middle Ages, to
honor something spiritually valuable, a holy relic, a chalice

used in the mass of a particular holy day, and especially the

rare books of the time. (Susan Thackrey, “Manifesting the
Vision: C.G. Jung’s Paintings for the Red Book”, The Red Book:
Reflections on C.G. Jung's Liber Novus, pp. 68-69)”

“a greatly modernist document”
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Jill Mellick, “Matter and Method in The Red Book: Selected
Findings”
B AR BT ALK
t]?%H-éca Je 2% A -F ¥ A(Manuscript illumination)
Mt > Wi A & EA—F  scribe(fE 5 )& ), rubricator(

éf— &K EF+H > LR AR 4L &% 0 49 & & 54), illustrator( 4
&), illuminator(ZE 53k 3+ > £ 2¥)

sketch first, plan each detalil, line, and palette

disciplined spontaneity (&X Va9 4E2%E > 48 B B 69 Rp 8L
BIAE)

## 48 . Each cell was a discipline, an irrevocable commitment, a
painting in itself

-----



* Mosaic fields: controlled, exacting, precise,
disciplined, laborious

* Shape: a myriad of organic and geometric
shape

* Size, Color, Outlining, Transparency and
Opacity, Perspective and dimensionality,

Shadows
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Practice of the Image

“Jung’s Practice of the Image”, Sonu Shamdasani
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outline

% — g B : The Initial D
Ba—0 | BR] | A&

#6975 % : lzdubar & Phanes

B I % @ Philemon, Anima, Snake
Mandala: circle, tree, star, and others
#EHFHE S RE W KHE

f+4%A: serious of mandala sketch

Systema Munditotius
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¥ —> %9 10, 112 2 B2 /35,

i 4% B
“mystery play”, allegorical, fantastic visions

“These images apparently are portrayals of
personified unconscious thoughts.” (p.562)

Call for reflection and interpretation
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averting the mental gaze

* “The action is setin a dark earthly depth,
evidently an allegorical representation of the
inner depths beneath the extension of the
bright space of consciousness or the psychic
field of vision.” (p.562)

* “Sinking into such a depth corresponds to
averting the mental gaze from outer things
and focusing it on the inner dark depths.”
(p.562)
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animating the inner depth

* “Gazing at the darkness to some extent
animates the previously dark
background......the inanimate psychic
background has an opportunity to let its
contents appear, undisturbed by conscious
assumptions.” (p.562-563)

ol @ [ 3> aE0dR () | Mos G



e
. =
'] u

T - 3
“:J'?j_jﬁ B WA
..t: FaySarden

The magical power of primordial image

* Elijah & Salome (old sage and young maiden)
as logos and deficient eros

* "these primordial images dwell in everyone as
they are the property of all mankind. This
secret power is like a spell, like magic, and

causes elevation just as much as seduction.”
(p.564)
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Interpretation of mystery play

“Every development leads through the undeveloped,
but capable of development.” (p.567)

% &8 69 ¥ F# b (Enantiodromia of the life-
type)
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Child archetype as transitional solution
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B9 £ ¢ lzdubar & Phanes

* |zdubar: image 36, 44, 45, 50~60, 61, 64
* Phanes:image 113,117,119, 123, 125
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Phanes(DANHzZ)
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Philemon image
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Anima Image
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Snake images
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image 79: & & %

Image 80-97/

tree: image 63, image 131, image 135 (egg)
star & flower: image 129, image 159

stone: image 121 (Lapis Philosophorum)

others: image 69, image 70, image 72, image 75,
Image 105, image 10/, image 115, image 12/, image
163, image 169

Systema Munditotius
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Mandala image
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e Ha » father of Philemon
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tree: image 63, 131, 135 (egg)

e 131 e Magical circle ( B347-
351)
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star & flower
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Stone Image

* 1919/11

* Lapis Philosophorum

e [ZM Gyt £ E
 — B AT AZLG
...... | (3£229 > B334)




o 127

1921/1/9
% AR A
HWETAMA ZE
» 1% 7k B 74192151 A
9H 7T A&...
AR MR E
TR - A ey K
=
2£240 > E 343

AN () ] o

Dl |, \pid Dl N mul fee
T ol 8 @ [ B > G dt



v 168

» Cabiri : £ T 7 F M)
At (R IET) AT A
R B %

e [ HZMEZ/LT > 1
*Z N EH | (E388)

« RAM ~P170897% G B

o [ RIESAFEG LM E
W ERGBEZARTIR
a5 o |

b de o (IS ) ] RROSR

WOV e [B>

i



5% A

* series of mandala sketch,
no.l1-/
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sketch of Systema Munditotius (&
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art-making as a spiritual practice

o BV EAIIFRI AN > BB T > AfTE
% 69 7 RAME ?

* More than art: Jung’s contemplative practice
(Mellick)

* Robert Johnson, Inner Work: Using Dreams and
Active Imagination for Personal Growth ( <L N &

it BB FAREE - G REBIEY )
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* The Art of C.G. Jung. Edited by the Foundation
of the Works of C.G. Jung. New Yok & London:

W.W. Norton & Company. 2019.

* Mellick, Jill. The Red Book Hours: Discovering
C.G. Jung’s Art Mediums and Creative Process.
Zurich: Scheidegger & Spiess.
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